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COMMUNICATION [On the occasion of Cherry & Lucic’s one night exhibition of Salty & 
Fresh, a video work by New Mexico based artist Paula J. Wilson]: 

08.14.15, 

Established in 1945, Virginia Key Beach was developed as a “Blacks Only” waterfront park. 
Dade County officials designated the beach as segregated from whites in response local 
NAACP activists staging a wade-in at Miami Beach earlier in the year. Until desegregation, 
Virginia Key Beach served as the only “Blacks Only” destination in Florida. It is worth noting 
that by the 1980s, the beach had undergone a steady ecological decline as white families 
visiting nearby Crandon Park dumped garbage and sewage onto Virginia Key Beach front.

Virginia Key Beach in Miami, Florida has unique ecological features as both a fresh and 
saltwater habitat. Thinking about the park from afar, I try to imagine how these waters 
interact; I wonder if I waded into the shallows, would the water taste salty or fresh? The 
overwhelming quality of saltwater governing freshwater seems as though it would dominate 
my palette—and what of the fact that the entirety of the ocean bolsters absolute governance 
over freshwater features? I imagine if the freshwater can hold against or even contaminate 
unpalatable saltiness.

Taken From the Virginia Key Beach Park Special Resource Study (June 2008):

Preliminary findings of the study:

Based upon the opinion of the NHL (National Historic Landmarks) Program and an analysis of the NHL 
criteria for national significance, the preliminary determination does not find significance, the 
preliminary determination does not find VKBP (Virginia Key Beach Park) to be nationally significant as 
defined in the NPS (National Park Service) Management Policies, 2006, despite the site’s remarkable 
local significance in the struggle for civil rights.

Filmed on Virginia Key Beach, Salty & Fresh exhibits a creation myth that is cross-pollinated 
between imagination and history; a mythologized humanism that defies the boundaries 
separating greco-roman amphorae and the United State’s history of segregation. The 
emergent scene represents a diasporic collage of asses—face painted—rising from the ocean 
tide with the character of the artist (The Creator), modifying facial expressions with an 
oversized brush and palette. From the coast line an audience of picnicking yuppies spectate 
through technological mediation, either ironically ignorant or overly aware of their role as 
witness to a mythology catalyzing in the water.

I think about the houses being knocked down for upscale condos in historically black and 
working class neighborhoods. There are the punk houses that keep everyone up at night and 
ad hoc art events that give way to drunkenness instead of discourse (it is unclear if anyone has 
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noticed the hybrid BMW SUV that no one can afford). In the past there was the myth of 
painting and the myth of the artist for which I no longer believe. There is the sin of the gallery 
which originates from and responds to rental price gouging and gentrification. There are the 
myths of creation and purpose that segregate. The original sin of the gallery is implicated by 
the rapid gentrification of the neighborhood. 

Paula Wilson received her MFA from Columbia University in 2005 and has since been 
featured in group and solo exhibitions in the US and Europe, including the Studio Museum in 
Harlem, Sikkema Jenkins & Co., Bellwether Gallery, Fred Snitzer Gallery, The Fabric 
Workshop and Museum, Center for Contemporary Art Santa Fe, Johan Berggren Gallery in 
Sweden, and Zacheta National Gallery of Art, Warsaw. Wilson is a recipient of numerous 
grants and awards including a Joan Mitchell Artist Grant, Art Production Fund’s P3Studio 
Artist-in-Residency at the Cosmopolitan in Las Vegas, and the Bob and Happy Doran 
Fellowship at Yale University.
She lives and works in Carrizozo, New Mexico.

Director of Photography: Andres Garzas 
Editor: Reinhard Lorenz of First Eye Films
Sound: AMRA
Made in collaboration with the generous support of Cannonball Miami 
 

*Special Thanks to Hannah Piper Burns, Sammie Cetta, Tabitha Nikolai, Micah Schmeizer, 
Cody Seals, Taryn Tomasello & Sami Lee Woolhiser.
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